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In December 2006, an issue of Performance Research titled Digital Resources 
was published. The eclectic collection of articles drew most of its content from 
the first Digital Resources for the Humanities and Arts (DRHA), which took 
place at Dartington College of Arts in September 2006. One of these was 
titled ‘Constructing memory: Creation of the choreographic resource’ (deLa-
hunta and Shaw 2007) and focused on four unique research projects initiated 
by the choreographers William Forsythe, Siobhan Davies, Emio Greco|PC 
and Wayne McGregor, that drew fresh attention to questions surrounding 
the documentation and dissemination of the processes and products of dance 
practice. Digital technologies played a central role in the development of these 
projects. While each project focused on the unique questions and concerns 
of the choreographers, they also shared aspects such as the involvement of 
an interdisciplinary research team, the ambition to connect dance with other 
domains of knowledge and an interest in engaging audiences in new ways.
During the last six years, these four projects have evolved significantly 
and the outputs of their research have achieved wide dissemination in differ-
ent formats including book and DVD combinations and Internet websites. 
Specific follow-up research has taken place building on the original project, 
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e.g. Inside Movement Knowledge (2010) and Digital Dance Archives (2011). 
At the same time new projects were being realized, such as Material for the 
Spine (Paxton 2008) and A Choreographer’s Score (de Keersmaeker and Cvejic 
2012). In Frankfurt, Motion Bank, a research project of The Forsythe Company, 
is working towards the 2013 online publication of digital resources developed 
with the artists Deborah Hay, Jonathan Burrows and Matteo Fargion, Bebe 
Miller, and Thomas Hauert.
As the number of artist-initiated projects to document and disseminate 
performance practice has been growing, we felt there was an opportunity to 
use this special issue of IJPADM to widen the lens and seek contributions 
from a range of projects, many of which have a dance/digital interface, but not 
all. From development of creative tools to the construction of archives, some 
articles discuss resources that are already accessible for study and further 
use while others anticipate the emergence of a new ‘choreographic object’.1 
Some articles reflect back on the decisions taken, the relationships involved in 
creating a resource and modalities of engagement with them. In nearly every 
case, the fundamental questions regarding performance and its documenta-
tion are returned to with many contributors citing Peggy Phelan’s well-known 
chapter on the ontology of performance. However, this issue is a testament to 
what the imagination can do with the life of a performance, and the contri-
butions here reach out to a wide range of reference points thus locating the 
projects, individually and collectively, within a broader contextual framework 
than just Performance Studies. 
That said, the contributions constantly remind us that presence and proc-
ess are essential to these projects, whether in the voice of the interviewer or 
the sharing of a production score between collaborators. What is deemed to 
be undocumentable and therefore in some way missing, provides an oppor-
tunity to deepen questions and conduct further enquiries. Tangible research 
results can be seen in the setting of standards from simply naming things to 
developing machine-readable code. At the same time, these articles make it 
clear that under certain conditions definitions may need to be rejected and 
decisions deferred so that possibilities can remain open. Moving between 
questions about what happens before live performance (pre-performance) to 
what happens after (mediating its preservation) means that a certain temporal 
fluidity is intrinsic to all of the projects discussed on these pages. One also 
comes away from reading these contributions with the feeling that there is 
no clear distinction made between an analysis and what it may produce; the 
gap between theory and practice is constantly shifting, as are the boundaries 
between disciplines. Whether this is due to the embrace of the digital or the 
dynamics of live performance is not clear, but some combination of the two is 
probably mutually informing. 
For some of these projects, the close connection to a specific choreog-
rapher’s questions and concerns remains essential, but collectively the arti-
cles point towards a community of practice that includes and in some cases 
seems to absorb the artist into a larger network of relationships. In part this 
is because IJPADM is an academic journal publishing peer-reviewed texts. 
This means there are certain standards in place that are both practical as 
well as useful. It makes it possible, for example, to see linkages and common 
themes that may have been hard to see otherwise. However, the potential 
of artist-initiated projects comes from the drive to invent, or attempt inven-
tion, of ways to appropriately express thinking and concepts discoverable in a 
particular artwork or in the principles of a certain creative process. This is one 
	 1.	 The	use	of	
‘choreographic	object’	
here	refers	to	the	
Beyond	Text	Research	
Project	(http://projects.
beyondtext.ac.uk/
choreographicobjects/.	
Accessed	13	March	
2013.	A	related	essay	
with	the	same	title	
by	William	Forsythe	
is	also	available	
at	http://projects.
beyondtext.ac.uk/
choreographicobjects/.	
Accessed	13	March	
2013.
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 2. Four other projects 
we would like to 
have included in 
this issue and could 
not for various 
reasons: (1) Nancy 
Stark Smith’s work 
on the Underscore; 
(2) Whatever Dance 
Toolbox by BAdCo, 
http://badco.hr/
works/whatever-
toolbox/ (accessed 13 
March 2013); (3) Bud 
Blumenthal’s project 
DANCERS!, http://
www.dancersproject.
com/ (accessed 13 
March 2013); and (4) 
more input from the 
wide range of ongoing 
Motion Bank projects, 
http://motionbank.
org. Accessed 13 March 
2013.
of the reasons that five contributions are set out against the rest of the issue – 
both in content and format. Together they stand in for this need to invent 
and adapt protocol adequate to the task of choreographic documentation. 
Johannes Birringer’s lead-off article, integrated into this set, was invited not 
as academic critique, but to offer an additional reference space within which 
these contributions might resonate outside of the space of connections they 
set up themselves.2
As more artist-initiated publications are emerging, and existing ones are 
undertaking new research and future projects are being planned, we see the 
possibilities for a new discourse to emerge from dance practice that better 
addresses perceptions ‘awakened’ by it (Louppe 2010: xiii). It is therefore our 
hope that the collection in this issue will be viewed as important for dance 
and performance studies in particular. We also hope that readers will find 
interest in the diversity of projects that are represented here and be inspired to 
participate in future developments. 
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The International Journal of Performance Arts and Digital Media (IJPADM) is seeking 
contributions to a special issue on interdisciplinary approaches to documenting per-
formance.
 
The formation of the working group on Documenting Performance within the Theatre 
and Performance Research Association (TaPRA) in the UK has provided a new platform for 
researchers to share their works-in-progress or ﬁnished projects with others working on 
similar studies and/or practical applications for documenting performance. Stemming 
from the success of the initial symposia and conference sessions of this working group, 
the International Journal of Performance Arts and Digital Media is keen to dedicate an en-
tire issue to examples of different approaches to documenting performance, as observed 
and practised in disciplines other than theatre and dance, such as architecture, digital 
humanities, visual arts, archaeology, etc. 
All submissions will be given due consideration, particularly because interdisciplinary 
interests can often be found in what appear to be discipline-speciﬁc projects. To this end, 
we also encourage contributors exploring the problems related to documenting perfor-
mance. Articles will possibly revolve around (but not limited to) the following questions:
g Why do performance scholars and/or practitioners ﬁnd documentation so 
problematic?  
g What are the new realities we’re faced with in an era where new technolo-
gies (including high deﬁnition remote screenings of live performances) have 
extended the meaning of liveness beyond anything most would have been 
comfortable considering just a decade ago?
g Are new technologies and contemporary working practices bringing theatre and 
performance closer to music in terms of shrinking the separation between the 
act of performance and the document of performance?
g What role do performance archives play in an age of digital mass (re)production?
g If documentation is something other than performance, what is it exactly? 
Essays should be between 5,000 and 8,000 words, and include images as appropriate. 
We are seeking essays authored by practitioners, researchers and scholars. Co-authored 
articles are also welcome.
 
Please submit your essay, formatted according to Intellect style by 1 June 2013.
 
Essays should be emailed to: t.sant@hull.ac.uk
 
All articles should be formatted in relation to this Style Guide, articles not following this 
standard may be rejected: http://www.intellectbooks.co.uk/MediaManager/File/style%20
guide%28journals%29-1.pdf
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